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I live — therefore I make films

I make films — therefore I live

Light Movement

I make home movies — therefore I live

I live — therefore I make home movies
They tell me I should be always searching
But I am only celebrating what I see

I am searching for nothing, I am happy

I am searching for nothing, I am happy

I am searching for nothing, I am happy
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Summary

The Text of Light and Movement

Layered “Home” in Jonas Mekas' Walden
ICHINOSE Chihiro

Walden: Diaries, Notes, and Sketches (1969) is a 16mm film consisting of six reels cap-
turing the artist's everyday life. Shot between 1964 and 1968, it is the first of Jonas Mekas'
"diary film" works.

Walden includes many of the celebrations and intimate events typical of home
movies, such as weddings of families and friends, the growth of children and leisure time.
Indeed, in Walden, Mekas declares that his films are home movies. Even though Jeffrey K.
Ruoff points out that Mekas' works are filled with key figures from the New York art world,
Walden is clearly not to attempt to use the context of home movie kinship to describe his-
torically the communal formation of avant-garde cinema.

As a critic, Mekas appreciated the "bad technique" and "poor method" of avant-
garde filmmakers as positive strategies. And as a filmmaker, he put those methods into
practice in his own films. In this film, Mekas employs his own filming techniques, such as
single frame and multiple exposure. Mekas also uses these techniques to evoke the time of
a child and the time of idleness. The images are expressed as a variety of light and move-
ment that breaks free from the linkage of meanings.

Viewers of Mekas' work encounter the formation of various phenomena of light
and movement with their own bodies. This way of interacting with the images evokes in
the viewer something that predates the socialized understanding of images, namely, the
perceptual style of childhood in which images are received purely as bodily perceptions.

When films are viewed as texts of light and motion, they bring their own reality
to the viewer's perception. This reality overshadows the system of representation and stim-
ulates the viewer's thoughts and emotions. The images have their own form and color, and
they produce a particular quality that can be felt only when used in this way. The images—
which do not acquire social meaning —stir up certain emotions that lead back to childhood.
Thus, the viewer of Walden is inspired by a nostalgia for home as a particularly personal

concept.
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