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AfETIR, TAY BB OEMFETH BT 7« 57 v — (Allan Kaprow, 1927-2006) 75 1960
ERBPICHKE L EMEHE O F 7 2 FiconwT, HAMRE L - REBOME2ICER L2256
ERT D, Kpho [ (fullness) | &1, ZMIFRIC X 2175 X - T2 250 7=
Ehdl, HBrViEzojizEdnREDZ L TH L, 7 70— ZIEBOVIEHICH 72 % 1950
FEREZFE IV, BE D i8R (ArtEnvironment) | D& PRI, §ifi7z X -0 [ EEME % i
DIRLFERLTE2 2, LTAD, AREBUTTHLICT S X5, & DBERIIHE O =i
KBEWTOALR LT, EMfEFIEZHH T 20T 7 2 Mt FELLmHAINI LT
%%, AR, 2o X5 HoEMEEHHIC R T 2 RBOMRICO VT, YO T A Y H
IS BT B EMEE L EiiER 2 0 C 285 m L OBFRA LML 2 DD TH 5,

FARRICHRERDO v 2 - R 72 VICHiFE L2 A 7 a =1k, 2 E T 1960 FHifRIC= 2
— 33— 7 BEE L AN R Z M [~ 7=~ 2 (Happening) | OfEF & L CEICHEHX
NTE7 D, EXZALELORAHRCTH 2FMO BERMEZEABZ, BIE 2O 2AL2MH
B2 KT 2o EREHL, T8V ay - =Y Pu"—F - 702 v N—2D
2K S 2 b 0 TH Y Z OBGRAY 2 BHCHESICBI L TIRBEICS AT S 2 9,
LA Ly AR S 2 Y T 3 o EMEEHEHIc o W T, RE D ICHBEI N TW B L IFE W
Dz D, L Db, BT XY AERICE T 2 EMIRIEZ B £ 2 720981k, ZEffize LT
D H 7 v — OBERY 0> O KRR 2 B 2 REE S 2 72 D IC b IFETH 5,

PLbEoz b, ARETiR. 7178 =23 1960 FARE I ICHRH L 72 SN O w T g
DT AV A CK AT %2 5D T I =< ) XL L ofGE» b#EET 2, H—ficlt., ¥
FTATu—1cXD 1967 DT 7 A b &P, BIKFOEMEE LIS 3 2 1D AN 723755 %
AT 2, 20k, BEHTIE, HAEMEOHE L LTI ZFA L+ 277924 I v IS
—LVORIRICERHL T, b5~ ADIHETH L u = - X1y Y voiEime kT 5, i
CEZHiclk, Aiffioh 7a -t 21y Y vortts I =< ) X2 0HBIEICE T 25&m 0N
KL 2 & T, RiGOWRICHE S 7 70— A FFEEZHO 22103 %, RLICHMNE T
X, A7 =12 X % 1968 F [[RIE] #LH. I X 0% ORIFEICHME X 1Lz 39 7 FEfE T
DOfEEICE R % YT, 1960 FRENIC BT 2 OMER-CEHEL, B < T T D EMBAEHIE O AlHE
ol KichATboNZbDTH o722 2 TiRT 3,
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1. Eiiff & KR 1 7 v — O EMfEeH (1)

T A Y A OFEMEERELICN T 25 7 e —DFiRIE, 1967 4F2 HICRRI W mm® [HEL D
EME, o ~] (LUIF THEAR2EM) CHERTE 2, OB VERE I [SEifEIc
F1F 55 (Deathinthe Museum) | & B I N7z A& /N L LCIT7—v -~ H Y V]
B I N, zoRETCIMtch . EMEICEAT 2= - X1y Y v DT 7 X A
NENTVE, Ry Y Ve DIBRITREDEICES & LT, REiTIRA 7o —2%5m U 7= 40
PR O BRI 7257351 DT, YEFD T X U AT BT B EMBESUL ORI A2 B F 2 70851
LT B, bold 1950 FFRICAAVH - Fx TV -2 o ZMKOAFHERX—2D
WENCBE G Lz 7 a—1c & o T, S & v o B 7 /R 22T 3 2 13RIy 22 RIH I
DLAUARDIFHECTH o EZD20d L O, L LIEREMEEICEHT 28 0 BfE%
HIRIICE Lo B, R0 ZDMELYI O TTH 5,

o, THZER 250 A0 T8I, ENEEAEEE T 2 R 2R D FEHIEE &3 L W =iiE
HXeDICE LN CHBICH 5, #7u—3HH, SEOT 7 A M23ETT2HGDH O
s [EMFRIIH RO Nich 2 X&) (1964 4, AT RO AL 1BE 3 5 2 & 25IHIC
Ko TrR®d 2 D, 20 L THITEROEMELZ FETIMHARCF 2 L — X — DIRFRILREE
ZREE L7, AMO@EY . HEEE L CoEMEE I, ZnRToHSCEBICRD 28752
fiixfgosg; LT 18 Midgtoa—a vy NICiZ L7z D TH L0, ZNICHLTT XY A
DFEMEE & 13, Z DOEHAEBEMENHHA L 72bDTH L, LEdB>T, #7u—DF5ELRHEY
27061, 20O IEEMEICE T 2 [EBHENZR] ¥aL—2—offike HH =555 [1E
a2 HIES~ LD B BRO S 2B T 2 9 LaL, #7r—ickde, Zh
W Z AT A Y A DEMEEIL C DEMURBERI TRk T v 7 IRV LR FTICW 5 1721 TR <
Mo3d [EMMEMKT 2 C & CREWEREEZ [BRIC] k29 22 offid,
THoTZD L) nEMEEDIHEBMKAL LMWL [FFbt & L COEMEE (museum-as-temple) |
DR 116 s B I € Q1 2 s B R s < JUN

B XA PVORREBIC [F4 vy F=—I1Zix ) AT Y7 (I'm Hung Up Atthe Whitney) | & FL$G
MefEtan2@y ., EEloBHIIHS 2 e, Hiko =2 —3 — 27 2K T 28R EMEEDO—
DTHBHA Y F=—EMEEICHITFONT S, 1L HMFEDORIF L 725 1966 F DK, &4 v
b= — 3R EROA R 7 E M EICHAELCRE T EH & R s BIR A REER L T D, FT L vl
Mg~ vy 2o~ T 4 Y YHEOKE D ICH L 2RO —H T, FatZHY Lz
FEX =R LDBEFRE LTHLE VT ALLL - TufA Y —Th 5, {LREORTELL T I
FIRIDIRE % FLGH & L 72 #TREClx. MU N IR 23 2 fEAIRER 23— o IR A D OFGEREEIC X -
THET DG & 22 IR & . BN O BR AR IR O 8 E % B 5 et o IR 03
BAabN, WXL ZOREII T a4 ¥ —2ih~ 25 [HEABRENEMFICIEZ 2 A1 % J&H
CEBT 20D E 0Tl D, LA L A7 e —13Z OB 5 L WEER D EMfE 3 5.
K72 [55be] & L CoRRBICERL T2 eEx 5, [HERLEM] o<, HiF [FAoF
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2o, [SFbie LTo] Efiffa CEEORR2 b O RWHAIKRICGERE 2] Lif~7:
ETl FA v P22 BER LA ORD XD ICHERT 5,

Z T ClEME—Z DR 72 1 23KEE L 72l D 72 5 CZEAL 7 B SEMNTER I3 22 1 RN 72
BERETE ., LD RIS HRBOEIC X 2BHAFEAL, IEEPLTFI D0
DA FEZ TV E0d Lk, LALEZIIHEDLL T [EM-bol;] Thd XD
7o ¥R b, fiRZBD [EM-boy] & L COEMEE ZMoB o & 208D
DEFLTERDEVDLLTH S Y,

Z o5 CHAREICHEH X B IR IF, SR & v 9 TR 7o R 22 R o0 N IS BRI 7
etz b0 | Z#HRTIMERLZLOEETH 5, % DREFEITERE, YHFH A v b =—DHIAE
RaBOTWyay - NYT—OFT 7 AMCHED LI LR TE B, HlZIX, 1967 F DM
(R4 v b== T XY AEM] ICBNT, HIET XY D OEMESR TN Eflidgr e LTAR
ESEMT ko NN AR EZ T, 2o BENATike LT MEANZRaL 7y a viidIE
EAN R FETHCS ] ZREL Tz 9, Z ORK D ICHEE O-EE IS 2 BRI
BHERRERTODOTH Y, ZOEKRTELPESRNTHL, Lo, EfifEL VI REL
R ZEM 2 iR & I 2 IR DR IC BT ERZ NARPMGET 2 EHRE L oEEE IO W
TRIFEAEERI N, WXIT, S v P=—DFHLVHITET, 2o /REIh?
RE [TRAYAEM] &) [EM] 2EH>7200b0 LTEINSEFE A5, L7251
FicE 1T 25 DKES L 72PH A (frozen framework) | L3 F X0, 2O T —0D X 5 ZREEICH]
T2h 70 —oBROWI R T2, ThbE, A7 r—iF, EffifEOEESLF 2L — % —
23, BEICR OB CHIFICHI X o v AR THNITIEIK X 5~ 2 b i) 7o el 2 % i 7 1 B
FRLTBY., 20 X5 HEZZHFSHOEMEKRZ DD DDOAREEZHIHL TW2 &2 7
DTH 5,

bold, UEo X5 ah7m—oitflid—r <. BLEAEENERERTE. 50T
RLTH, BRI KES N AHIFEN A SHOBMAEEEL LTEI 2D Lk, LAL
fihy7 < THIEZR 2350 MRS 2 R L L oz X v IEfICiig 3 2 201t
1960 FREZEFDOT AV AICH T 2 EMBENCOER 2 FRT 20E1DH 5, FEE, [HHER D
Ff] LRIL 1967 FFiC, HFRKOm—L v R - T r v o 41, GwH [EMHE KR cB»T,
S HOEMEED D 1T PHKRDOERIRHICTF G35 UKiEDF#EH | Tlda o7z il T
219, ZLCTHEERILIC, Iz ok, EME L BREORROMICEETNOOH 2 i ik
BRAREZ R L T/ 19, W2 ICZ D RTINS b, [HERZEM 1B T2 A 7 n—0D
ez, 7ov 242U 72 X O 2EMEO LI AZ ., B X KT 2 #tEER
Fal—X—DORBNESTICIIET 2DDL LTERINDIRETH D,

1960 LD T A Y 21T H 1T 2 FEMEE UL DZEFITH T 2 R 2IW 5L 21X, 77 7'\
— LRI ALy P =—EMfEERRETE2 =T -0 —XDT 7 A MCAMT LA TE
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%, B—X¥, BIERYIORBESTH 2 [GREDEN 1670-1966] EICBIT 5 1966 4 D EFT
LB VT EMEEO S HI R REIARE CEMLTwd 2 e 2T 2 D MELick s L 5H,

>0 THEE L 7 B O SEEAR NI L 7255, R v icipiyZe [v—v ] AEET 2 X 51
ol LHAlr—XiE, ZoOBREZGEET 2BH20. DLAEMEI 2R a2 —%
VAAT AT EREEL AL ), BRI R E A2 ERMT 2 5ch 5| Lz 19,
ZoD kT [WzIc ], LT 5,

FEMEF IS CEEAKE ZHoCTWwa, —HLAE A, EfifFizZzo%E 2 EHL <
Wb XIICRZBH, Z m¢5®u74%y%4%4®ﬁ%6%50%H@%m%u
BRRDEDI Dy ENEDBTARARDELI D (HDEDREE_OOHREETH S X 5
CBbHLNDG), ZHNIEEBDBZ DD D be B D WVITEEEDE D25 5 5 19,

CojlRICEVwTr =Xt ENEEOSHN &S 28D 272 FThi, ZOTAT VYT AT
4 DFEMEZR BT A0, ZORERDIT KE THRDE] & EROE] Lvw) Zon)jH
THET 3, ol L=k H e, M IZEMERaL 22 —2<=2 X7 4 7 EEATIH L TW»
ST ZYMEICR L Tz, Lo Li)s < X2 e 235 & L T oL 81 7%
HE BT WML DT RIZ, RROAGEED—> & LTIIREI N DS L LToE
MEEOREZEICEEL T 2D X577, wxic, v —XDFHIT [FRo8] L LTnE
MR O EX ARG T 2 KEMN 7BIC X o THALN TS EF 2T I,

DX 5IT 1960 FRBFDT A Y A TiE. FEINEEDORKRILICH L THLLFhi e LTk
E &P 2 KB ASHAEN TV, b AA, COSTHEMIZHT LD v —XZR-
ebDTIE R\, FHFE, [FL 1966 FFicit, HEFHKDAN—F—F-H- 7 ) — P VRS EidE
Ay b =—%¥ET 2 G0 OEMELASE KL 15 9, ZZCERINE 7 ) —F~
YOFRIEE—ZXDH O LRDTHBHTH L, L LZOHEOIERMD T4, BRI
KX, B—XEFEUKHRL L COREBI 2 EMEAICHES T 25T AGIKRY & LR
TENTE B,

LLEDZ &5 1960 L0 7 7' v — 0 EMEEIHIZ, v =X 7 ) —F~vrvDkik
SELUREI 72 SEMTBE O PR 2 HIRE 3 2 KENW 2 Salcon 3 2 Ll & L gt 5, %
LCHEBENC LT, 77 v — 3 RTOMGFRO AR L 138 0, EMEOMME L LA KRR
Xtz NBAEONICAHL TS 2wz, [HERZEM] oRE, HIFFHOT 1964 Fo [HF D
ANJ ZREIRAL AR ORD X5 ickimftd 5, 37abb EREMEFIEIAAL I v 7T =14
FITTICTRBERNETHY, BHATHORICERELLADO X S ICE ST THEEEVICINLD DR
Rwflcd 3] 20, XHEiTldZ fERZ RSO FIROKLITHES
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2. RO ZERMER— 7' v — D EMFERCH (2)

717 0 — DEMEEICHNC B TREEST R X 13, BT ORBRICR 78 Y | 3k o EMEHE
OHAIC [RA4 I v 7T =] 2 [FAM2 77 ORKREACEIEICHE, TNHDEEIR
o, BUCHERZ L 720 D BERM 72573500 . SEATRR & KRR OBE e ifatic Bl 278 370R5F
MR F 2 L — 2 —ic T 2 kAN FK S L LCHfiFcE 5, LA Lttt ZoRE
I F LD KRBT 2 EMBEICHIT o NAFNREFEZERL v, 2Wvwind, bl 5]
iz, KRR EHLAE WS XV b LA, Z0EMZNAERIERT
2 [BREEREL) L LCollHicHZMT 206 THE, Lz2> T, Z DRERIIME DM,
LY bIFZOZEMEICELBEG T 5, AEiTlE. 2D X5 hAh 7w —DEMEEICHIiC A S
3 2EREIC DWW T, FRMR OB S—F « Ry Y v ERRL AR HLEET 2,

MLTAA IV T—AoF A4 b7 T 7R0TNDG, ERECEREARAR, WET L2
W72 ch 5, WRIC, ZDRERIZA 70 —2EB oW X VIRE T 2 BEREA. &5\
ISR & ORI B A A S & %, 73 1950 FREY X W IERoNERICBE L1 &
AN DR IRERBEL T, RicxhoZ [AT=v 7| LFRLED, e~ T=v s
D YR 75T 2 % G RO ZERITHMIC [BREE] L D IFENn, oA 7 e —pRbIFEHT I HE
Flhd, MEFEOEMKIIELIC 1958 EDFE [P v 2V v - Koy 7 OEE] ICBWOREBIN
THEY, ZZTEHRICETF ¥ v A SZRONFICLFBY AV AL R ey 7 ofilfErE»EH
INBILiChd, h7r—1ckde, ZoXHichHfFEns c e o, BEHEE S IZLICEKXR
mARE Y 7 ORI, HEICD [fRlTch s e riko, BE| IKkho7®, ZD/®, K
ny 7Lk s [SHOES, [l d07a )@l FTERLTWEDT, Fv¥ vy xiEd
SRR - nTnwb, wIC, BicHT o Twaidned, ZALEME. bro L
filfErh oK [((=FKmy 7)) iczd Lk oic, FrxpigEsT 2] 2,

oW OEICE T B0 7 n —DHIIE, FEROEMRER T EHIfFoTikz TR L
T, BEET52LichoztEz2ONS, LT 2R 2B EHEOMET 28512, 4§
LB EMZNBAEROKEICEAL SN TnizbiFTiddkv, flziE, 1966 FOFFE [T v v 7
T—=Va, B ~T=v /) CBnT, Fuy 2RSS T IHEOTRIT. X 0IEWRIC
BEND LIl n b, SREEMROMEMKNRE S EHES 2 ARKF X, 2B L wEiiY
KOFPRERBEICHIRT 228, AFOXRCTERHTRE X, ZomEHro 5iHic [=ie
BE| o7 aVAREINTVWE L THDE Y, ORI, YD h 7o —
B~ 7= v 7l s =ifiof@E z . BECER L OG- 0IZ L5 AT L
LA %, FE, D7 v avTlE, EMEIRFET 2 [PHCREEERITE] DR
Cohd LRIKFIC, 5 HOEMRD [ e 2 R T 2 il kofMich 2R %2 H L £ 5 1H
M 2 ePBRENT T 20, 2D X5 1960 FREZE DA 7 v —id, HHHOYH &
Mg U< b, EiifES & BRZEMOBGRE X O HIENRE» OEFRL Tl i nh b, L
Tedo T, REDORFICPEI N [HELRZEM] KBTI 2EMEIHHD E72, 20Xk

Phantastopia 2 24



S OMmIER» b I b eEZLLND,

TR, BIRE N 2ic, AT e —3 THERZEM] 2RBRLAER, Koy 7 OfE%Z K
R 7T 4 AR EHILICER T\ %, 1967 SED R v 7 DR ICADLE [7T—F - =
2 = XGRS Nz T 7 A b D7 T R ITBEICHERR U 72 BB H A o 254l & B L 7254,
Foy 7 OREEEEIEARLEO T 4 ZAaTOREERD X 5 il d % 2,

b LEMED [(Fey 70l o] o2 T 0%, TVvX—=07v Y FieT
ARTDVBK ORI Y 7Yy - Fay 2 pbEEFEHINbDLFERL7255, E
BRENBIEL V. ZDT 7y aviRThIl Fd—n1Fd—T7—Tho HlaETFX5,
T4 AADEPIC DI, A BIEASBME L0000 bk kb, T4 A%
BIIRE D LDV ZF WX IR 2 5, BELRHIID 722D T5, HHk
T LTI L bR ViEHS, baidwEfIns, ZIFERPZ--2

CoFHICEWTA T e =%, Koy 2R LZAREDITRE T 4 XA aZficiin b, &
WHIDH, TARIFF Yy 7OREERUEL, HEY EEDY RT3, BREZ UMLK
STCH TEER] AZEEErbTHhD, TTERIND 74 2R ZEM] 13, Z OZEMPER
ROKEICENT, AL IV I TN FA b7 T TDOREMICERSL, LizoT, 28 [H
ExLEM] ICBWTED LD RERZEMEOIM L L THWV 2R, 2 2 Tl 2 KR
BIEEDE L WS XL LA, BIEZHOORNEICHAIAA, A3 2 BN 72 22 238 E
InNTnizEEZLNS,

PEDX 57, RAI VI T=A2F A 2577, BT 4 RaER/ICX > TERIN
3. BlE 2 a2 BREN RSB oM, THELRZEM] KT 5 H 7 v —DRHEZIEK
T2H50TH5, ZORIHROFERMEIL. FUREICBBENAZR Iy Y v OEMREIH & g
TEZETIVHLLEARDZEAS, Ry Y vidATr—X D D LE L, 1966 FEDiHEIC
BT, BB I A B L s (TS | OBERIC X > CHAIOH L A& 7 L
MR TH 2O FFRICHFRM SN T 7 X FEMEICOWTDO WL DA D% 5 8% (1967
ELCUTTEEREFED 3A 7 —0bD X ) dHICK W, T AL F -GN O EH &
NB23Iy Yy OENEHHZENT 23D THo7, HlziE TREREE] DL T, X3
vV VATFEMIEE ORI DO W TR AR TRDO L S ICFES.

{1

EMifEEHMT 2 2L Lk, RRVEELLEE~LBISbVwDZ L TH B, HNE

HIIBIE E 0T el 2 [ EEhTuizdozbodb &icE L, KREEHD
DOHRHITOLNT, HOoWDELIHNHLEEHTE, BEROLWITENHZTET 5,
SRR IED, S EXEAREADL, HPNTVIEES-R (ZL—24) O HITAD
5, HROWAA=UDHET S L REML, BT 28X ¢ 3 30,
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ALy Y VIEEwEOMNOEFT T, VHAOMEELZ ML 2235 ZILEMEE & v 5 ERr
D7 HC [i&S7 b I WIEME (inertia) OWICZEL TWwW5 | L 3, Tb DFtRIC B T
DR LB E 5 DIk, EMBEONERICIAD 2 BECHE, ZHOTFETH L P, 7L IDR
Iy Vo [ZE (void) | 13, [HEZR 2EM] KRB TAH 7o —2HEEMNICERS [ZEoET
5 &K DICE NI (emptiedand left) | REE L 43 L d—3 L 72\, £ DI O PE R 7 bHiE 1T,
[7—v =AY v] GEORE L IZITFRIFINICRER SN LU O = ADOx# [EMifE & 132
DHICHNT WS, HlZIE, HEDOAL TR Iy Y VIBEDOEMEREITETT4 230D X
SBIVR—FT ARV FERICEEELTWA 2 L2 LZER. ~ 7=y I L2EE 5
A7 =IO HYOVEERD X 5 ICHT 5,

EAT=v 7 ChudDIcBL2H ) 3, ~T=vrThndolid, HskFE etk
HoMoEch v, BREMTEEN Y 250 T, ZORBREHRABHRLTHEZ DA
W LR OISR O bICHEELE T, BET L2 L0TE 2EMEL X, K4
RO ERICHET O NAEEME A0 d LNERA, T DOEEIIEMOEBEORE IC X
STEDOLNETLI ), HEICEOWTRTELXEICTEIRETHY, M-I NZTlIk
WD TF 3,

CDAIY Y VORSDPOLHPZDIE, FHICErH 7 —o B LR Th 2 C
& LTI M0 EMEE R MEME] o L CEEIC S MEN 2EBE LRI L
ThHbd, ATy Y VIIXHOHOERTIC I T, FEMAE D FE R BT X R§5E (null structure) |
ZET T, S L725Iics i 2 TR (gap)] & X, ZOMENLRZEAZRE LZF
EThLEBbND, ZNICKLTH T v —0EMEHH & X, BICHER LXK, £
o> TEMEED DKEE L 224 2HtHdF 2 0Tchh, 20 [BHUZEEAESE] C/E
BINAENZHEAZIHTE2DDTH o7, Ladd> T, KNI H 7o —i3tikokt, =
ANDIGHREDL LS HDOEMBICN T E2ANZFT 4 TRERTIE2DDTHLELDDD,
A3y Y vOMENL [ XA cxh 25 c. Bovdx [FiR] otRick o
Xild 2z &icks ),

PEDX>7%A 70 —0@MmIEERE, 23y 7 vyodb X h bIEE X ISR 7 RHIR %
52 223525, LL, ZoFiRifhA©, BRCRAEY . SEME o EBR AR 2R T1EE
7 BN L TG CRUE L 282 AT 2 b D TH o7z, L VDT, AT H—2BZ Iy
Vv & DORFRTHM L 72 Sl DMER I, 150 SEMTEEHIEH] & BLiE 1 1 2 BRI 72 22 [EEm I o0 3 5
KGOS, e b, ZOZEMMNLTROMEHIL. BB RRT 224 I v T =P
FAL 277D [T TEEEVICI N REH, BT LRIy Y vD [XAHEE] I
FEE LAV EZHLPICT 200 TH DL, EEE A7 v -0t 3 2 [7 4 2 a2 [H] | 23,
BRICX o Clili7- TN BRI SBLICEPHBIC X > Tz I T2k dic, 2o Rk X
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LA, Mgl LICESITRRETT OHFICHZINTWE L 2R BT 5, wxic [H
El M) PHAL FTIEREMEIE, LA ZNMBESITTH -7z LThH, FUTEEW
ORI R 22 E A2 RIHT 2 0 Tlde <. &L AZEMZNLAERSBEICTTS 2 DFFEFRIC L - T
W7z INTHWIHEERZLRRALDDTHoEEZLNS, KAITIH, KEITEHELZ - ADX}
X YDIEGIRICE Z & T, iR ICB T 5 A O R & SR IC R T 5 .

3. &M ala=r—vav—h 7o —fEIE L e

R G L - LM OB RZEMAED 2 AT u—0 2 Iy VY vostit, RKRO7 2 Y A
Effi 2B U CER S T [EHEME (theatricality) | 1ICBH3 2 i&mm & DR » O A 5 2 &
NTE D, EERI LIC, MFDFEmE R D L7z 1960 FRMEL X, (RO X =X LEFOH
BECIIAED A2 D TEROBEMIERSAENTZRTH o7z, & ORRIVRFE IR
ICRTH, 1960 RO EEICE1T 3 TR CE2b0Thor LELLN
%39, 7T EEIMEICET 2RIz, BT A AL ERS N, ERoRe NEIC
B3 2 8% D ERYHIM % BN 1T 2 RERA 2 GRS OB IC B3~ 2 I 2 2 L 72, ARFiiT
Z. BRICEm U 72 (7] o< h 7 e — o EMEE %2 FRR O € X = X LZHERICE T 2
HEIED R ONICE L 2 & T, otz oRicxt L ORTHEERNARE 2 5 20§
%,

1960 SR IC B W TEM OB B 25GmiE. TIC I =~ ) X2 o E L TS
Nizo &V DT Iz~ X2ICHET 28LEHR%E [V 7 7Y X4 (literalism) | & FFCS, #EH]
IS U =IO MEFR I~ A 74 - 7 ) — KA 3, 7Y — Fid 1967 SEDF%E [ 351 & Bk
BBV V) 7 7 ) RL0EWEZBIERTMARE 2 VIERARE L & 2 EEMEONICRD 72,
L2, ZOREREICE > TREWI X=X 20z nAKREKALAY | bDTH
2722l nb, REMICZNIETLX =X LD FICL I E N2 Z Licik 3 3, G H
FICHHEFT 2D FFALE - Vry P, mN—=}F c EYRX ZLTCh=—+ AIXDFHTH
S, BPTHEYRE, 7V —FOFL 2V 77 ) XLOHBINEL D RBIT 2 =ik &
Bo Tk, #lziX, ) R 1966 FDFw#H [FEAco>WToRE HFH] i,
DERREFRD [FE D2 &, 2 L TR O SR 2 slic B v B o E £ % 3 i
ERER] ICX > THEREETH 2 ETRLTVE D, 7)) —FA2BEXE72) 77 ) LD
HEMEE X EXIC, COXIRTHICL o TEY APHEIEL 2B 5 7039,

Zo7Y)—=Fick? 1960 FREZLD I =< X2fitHiz, SHICBWTHEENREL =
R LRI 2 B 0 B2 E R T 200 FEH b, LaL, BlC% K D 245
ML CTwa Xoic, X=X LEMORIRE 2 BT 435 2 5 TS (conviction) | 25283 51K
DREFE LB ICBGM 2 & A 2o O, Mi)f T, TEX =X L 0HEEIMEICBIT 2 7 ) — N Oikm
AL T, XOVEACXIRO 2 CHBRS L2oXeF )V F - 799 RATHD, 777 AL
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1977 o GERFEZNC BT 2 —I781TK] it w9, EREMICH & £ & 5 EENEZ 154

L7zt wihd 1920 FRICHHEI N ZOoD s, £HY =FY « 7—2n—0 (K
M)y 7o vez-vheTic ks [(RBEIKE) D0 0fG%E ] 2 FRES & LT3
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During three days, about twenty rectangular enclosures
of ice blocks (measuring about 30 feet long, 10 wide and
8 high) are built throughout the city. Their walls are un-
broken. They are left to melt.

Those interested in participating should attend a preliminary meeting at the Pasadena Art Museum, 46
North Los Robles Avenue, Pasadena, at 8:30 p.m. on Wednesday, October 3¢, 1967. The Happening will

be thoroughly discussed by Allan Kaprow and all details worked out.

(®2) 7ov - Ah7o— (Fifk) 1967 4
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(X 1,3,4) Courtesy of Getty Research Institute, Los Angeles.
(¥ 2) Pasadena Art Museum. A/lan Kaprow. Pasadena: The Castle Press, 1967.
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Summary

Fullness and Theatricality
Allan Kaprow’s Critique of the Modern Museum and Minimalist Spatiality

AQOKI Satoshi

This article examines “fullness” as a critical concept toward modern museums in
the late 1960s, as developed by the American artist Allan Kaprow (1927-2006), a pioneer of
event-based artworks such as Happening and Art Environment. For Kaprow, the concept
of “fullness” refers to a certain preferable state in which a specific space has been filled by
something or someone. Starting with his early writings on Jackson Pollack, Kaprow utilized
expressions like “fill our world with itself” to describe how a work of art could overcome
its own bounds to surround and overwhelm spectators. In the late 1960s, however, he also
began using the word “fullness” to refer to the ideal status of the exhibit space in modern
museums or galleries. In addition to that, this thought of filling space was related to another
discussion about artistic production and its spatiality at that time: Minimalism. Taking
Kaprow’s critical articles “Where Art Thou, Sweet Muse?” (1967) and “The Shape of Art
Environment” (1968) as its central focus, this article aims to unearth the buried connection
between Kaprow’s institutional critique of modern museums and his standpoint toward
Minimalist spatiality.

Written in response to the Whitney’s reopening in the previous year, Kaprow’s
“Where Art Thou, Sweet Muse?” is thought to contain his main critical statement about
modern museums in the late 1960s. By comparing Kaprow’s remarks with those of his con-
temporary Robert Smithson via Michael Fried’s notion of theatricality, this article clarifies
how Kaprow’s theory of environment was fundamentally opposed to the Minimalist ap-
proach to spatiality in both its treatment of spectators and its conception of social spaces.
Finally, through a discussion of Kaprow’s critical reaction to Robert Morris” anti-form con-
cept in 1968 and a review of Kaprow’s artwork Fluids presented in his solo exhibition at the
Pasadena Art Museum in 1967, this article reveals the links between Kaprow’s critiques of
modern museums and Minimalism. In conclusion, this article argues that Kaprow’s critical
concept of fullness sought not only to regenerate the institution of the modern museum,
but also to resist the prevailing Minimalist tendency to consider exhibit spaces and their

relations to the world as neutral.
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